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1. IMosicHuTEILHAA 3AIMCKA

1.1. Heanb u 320294 AUCHUILIHHBI

I_[e.m, AUCHUIIJIMHBI - O3HAKOMUTHL CTYACHTOB C HanbOoJee
COBpeMeHHOﬁ JUHIBOCTUIIMCTHUKHU  HA

ITOJIOKCHHUAMU

Marcpualic

BaXHbIMU IIOHATUAMU
AHTJIMHACKOTO  S3BIKA

u
u

CHOoCOOCTBOBATh TOBBIIMICHUIO PEUYEBOM KYIBTYPHl OYIYIIUX IEPEBOIIMNKOB, HX CTHIMCTHYCCKON
KOMIIETEHIINHU KaK Ba)KHOM COCTABJIAIOIIEN OONIEH SI3bIKOBOM KOMIIETEHIINH.

3agaum AMCUUILINHDI:

® IPEICTaBUTh B CHCTEMATU3MPOBAaHHOM BHUJAE 3HAHUSA O CTUIMCTUYECKUX CPEICTBaX
A3pIKa Ha BCEX €ro YpPOBHAX: (PoHETHYEeCKOM, MOP(}OIOTHYECKOM, JEKCHUECKOM,
CHUHTaKCUYECKOM U B LIEJIOM TEKCTE;
® O3HAaKOMHUTH CTYACHTOB C (YHKLHMOHAJIbHBIMM CTHJISIMH AaHIJIMICKOrO s3blKa U MX
XapaKTepHBIMU OCOOEHHOCTSIMH M BBIPA0OTaTh YMEHHE pa3inyarh (DyHKIIMOHAJIbHBIC

CTHUIIN,

® TIPUBUTH HABBIKM OOOCHOBAHHOTO M aJI€KBATHOTO BHIOOpA CTUIMCTUYECKUX CPENICTB U
CMHOHUMHUYECKUX BAPUAHTOB IIPH MEPEBO/JIE U PEIAKTOPCKOM MPaBKe MEePEeBO/Ia.

1.2. llepeyeHb MJIAHUPYEMBIX Pe3yJILTATOB 00yUeHHS MO TUCIIUIIIHHE, COOTHECEHHBIX C
HHANKATOPAMHM JOCTHKEHUsI KOMIETeH N

Komnerenuus Nuauxaropsl foctukenuss | Pe3yabrarsl 00yueHus
KOMIIeTeHIIU I

OIIK-1 OIIK-1.1 3HaTh:

Cnocoben npuMeHsTh 3HaHust | Bianeer HaBbikamu CTUJIEBBIE U JKAHPOBBIE

WHOCTPAHHBIX SI3bIKOB U MEepPEeBOIYECKOI 0COOEHHOCTH Pa3TMYHBIX

3HAHUS O 3aKOHOMEPHOCTSIX
(GYHKIIMOHUPOBAHHS SI3BIKOB
MepeBo/ia, a TAaKKe
UCIOJIb30BaTh CUCTEMY
JIMHTBUCTHYECKHUX 3HAHUU npu
OCYILIECTBICHUH
npo¢ecCuoHAIbHON
JeSITeNIbHOCTH;

JIEATEIIbHOCTU C POJIHOTO U
Ha UHOCTPAHHBIN A3BIK, C
WHOCTPAHHOTO U HA POAHOM
SI3BIK

BUJIOB TEKCTOB Ha PYCCKOM U
MHOCTPaHHOM SI3bIKE.

YMers:

ONPEAEIATH CIEKTP
BO3MOJKHBIX CTpaTEruil 1
TaKTUK KOMMYHUKALNH,
JIOTTYCTUMBIX B pa3JIMYHbIX
CUTYAIUSIX PEYEeBOTO OOLICHMS.
Bnaners:

TEXHUKOW aHanu3a
KOMMYHHMKaTUBHOW CUTYallUU;
TEXHUKOH paboThI cO
CJIOBapsIMH, CIIPaBOYHUKAMHU U
UHTEPHET-PECYPCaMHU.

OIIK-1.2

Oo0ianmaer 6a3oit
JIMHI'BUCTHUYCCKUX 3HaHHI>'I (0]
POJTHOM ¥ HHOCTPAHHOM
A3BIKAX

3HaTh:

3aKOHOMEPHOCTH
(GYHKIIMOHUPOBAHUSI POJTHOTO
Y UTHOCTPAHHBIX A3BIKOB.
Ymers:

BBIOMPATH ONTHUMAJIbHBIE
CTpaTeruy U TaKTUKU
KOMMYHUKAIUH 1151
OCYIIECTBIICHUS
COOTBETCTBYIOIMX BUIOB




KOMMYHHKAIIUH.

Bnaners:

JIMHTBUCTHYCCKUMHU 3HAHUAMU
0 POJHOM M MHOCTPaHHOM
A3bIKaX, OCYHICCTBIICHUIO
CBSI3aHHOW C HUMU
npodecCHOHATBLHOM
JIeSITEIILHOCTH.

IIK-5. CrnocobeH BiIageTh
BCEMH PETUCTPAMH OOIICHUS:
oUIHATIEHBIM,
HeO(UIIMATIBHBIM,
HEUTpaJIbHbIM

[IK-5.1. leMoncTpupyet
3HaHUE BBIPA3UTEIbHBIX
CPEACTB aHIJIMKUCKOTO A3bIKA

3HaTh:

BBIPA3UTEIbHBIC CPEICTBA
M3Yy4aeMoro s3bIKa.

VMmeTs:

MIPUMECHSTH 3HAHUE
CTHJIMCTHYECKHUX U
BBIPA3UTEIBHBIX CPEICTB
WHOCTPAHHOTO SI3bIKA C yUYE€TOM
COOTBETCTBYIOIIETO PETUCTpa
oO1eHus.

Bnanets:

HaBBIKOM IPOBEICHUS
CTHJINCTHYCCKOr'O aHajIu3a
TEKCTa Ha HHOCTPAHHOM SI3bIKE,
MIPUHAJISIKAIIETO K
Pa3IMYHBIM (YHKIIMOHAIBHBIM
CTHIISIM.

YK-4

Crnioco0eH npuMeHsTh
COBpPEMEHHBIE
KOMMYHUKaTHBHBIE
TEXHOJIOTUH, B TOM YHCJIE Ha
HMHOCTPaHHOM(BIX) sI3bIKe(ax),
JUIS aKaJIeMUYeCKOro 1
po¢eCCUOHAIBHOTO
B3aUMOJIEHCTBUS

YK-4.1

Buiameer cucremoit HopM
PYCCKOT0 JTUTEPaTypHOTO
SI3bIKa U1 HOPMaMH
WHOCTPAHHOTO (-bIX) sA3BIKA (-
OB); CIIOCOOEH JIOTHYECKHU U
rpaMMaTHYeCKH BEPHO
CTPOUTh KOMMYHHUKAIIHIO,
UCTOJb3Yys BepOalbHbIe U
HeBepOaJIbHBIE CPEJICTBA
B3aUMOJICHCTBHS

3HaTh:

0COOEHHOCTH JINTEPATYPHOTO
A3bIKA 110 CPABHEHUIO CO
CIIOHTAaHHOM YCTHOH U
HeoOpaboTaHHON MTUCHMEHHON
peubl0; OCHOBHBIE
(GYHKIHMOHATIBHBIE CTUIIN U
’KaHPbI POJTHOTO U
MHOCTPAHHOTO fA3BIKA;

YMers:

aHAJIM3UPOBATh
KOMMYHHKaTHUBHYIO CUTYyallHIO
U BBIOMpATh aJIeKBAaTHbII CTHIIb
1 JKaHp OOIIEeHHUS;

Bnagers:

TEXHUKaMU MOPOKACHUS U
KOPPEKIHNH
KOMMYHHMKATHBHOT'O TEKCTA.




YK-4.2

CB00OOIHO BOCTIpUHUMAET,
AQHATM3UPYET U KPUTHICCKH
OILICHUBACT YCTHYIO U
MMUCEMEHHYIO
obmenpodecCHOHAIbHYIO
nH(OPMAIIHIO HA PYCCKOM U
WHOCTPAHHOM (-bIX) SI3BIKE (-
ax); JEMOHCTPUPYET HABbIKU
nepeBo/ia ¢ UHOCTPAHHOTO (-
bIX) Ha TOCYAapCTBEHHBIN
SI3BIK, @ TAKXKE C
rOCYJapCTBEHHOTO Ha
WHOCTPaHHBIN (-bI€) SA3BIK (-1)

3HaTh:

OCHOBHBIE PUHIUIIBI
[IepeBo/ia HaAyYHBbIX,

My OIUITMCTUYECKHUX,
XYJ0’KECTBEHHBIX TEKCTOB;
OCHOBHbBIE OTJINYHUS MEXKTY
CUCTEMAaMU I'YyMaHUTApPHOI'O
3HAHUS CTPAHbI HCXOIHOTO
A3bIKa U sA3bIKA IEPEBOJIA;
YMers:

BBIOMPATH CTPATETHIO
NepeBojia HayqHoro,
nyOIUIUCTUYECKOTO,
XYJI0’)KECTBEHHOT'O TEKCTa;
IIPaBWJIbHO MCIIOJIb30BaTh
MIEPEBOUECKHE IPUEMBIL;
HaXOJIUTh HYKHYIO
MH(OPMALIHIO B CETU
HuTepHeT, 2IeKTPOHHBIX 6a3ax
JAHHBIX, AJIEKTPOHHBIX
CJIOBapsiX, TII0CCAPUSIX;
JTOCTHUYb JICKCUYCCKOM,
rpaMMaTHYECKOMH,
CUHTaKCHUYECKOU U
CTHJIMCTUYECKOM
SKBUBAJIEHTHOCTU IpU
MEPEeBO/IE C OIHOTO SI3bIKa Ha
JIPYroii; pacro3HaBaTh
UMIUTHIUTHYIO
AKCTPATTMHIBUCTUYECKYIO
MH(OPMAIIHIO U Tepe/laBaTh ee
IIPU NIEPEBOJIE C OJHOTO SA3bIKA
Ha IPYTOH;

Bnaners:

YMEHHEM COOI0IaTh
MIPUHITUIIBI CBSI3HOCTH,
JIOTUYHOCTH OpraHU3alun
BBICKA3bIBaHUS; TOTOBHOCTBIO
BbIOOpa CTpaTeruu NOBEJACHUS
B CJIOXKHBIX U ITPOOJIEMHBIX
KOMMYHHUKATHUBHBIX
CUTYalLUsIX.




YK-4.3 3HaTh:
Ucnonsiyer MparMaTUKy U 3TUKY
nH(OPMAIIMOHHO- A3BIKOBOT'O COIIPOBOKACHMUS
KOMMYHHKAI[IOHHBIE MacCCOBBIX MEPOIIPUSATHUH;
TEXHOJIOTHH MPU MTOUCKE YMmeTs:
Heo0xoIuMoM nH(OpMaLMK B | OCYIIECTBIIATH aIeKBATHBII
MPOLIECCE PELIEHUS YCTHBIA U MUCbMEHHBIN
CTaHJIaPTHBIX MepeBO/] MMy OJIUYHBIX
KOMMYHHUKATUBHBIX 3a7a4 BBICTYIUIEHUH U IEPETOBOPOB C
JUISL TOCTUKEHUS MHOCTPAHHOIO s3bIKA Ha
npodeccHoHANBHBIX TeNIei PYCCKHMH U C PyCCKOIO Ha
Ha TOCYJIapCTBEHHOM U MHOCTPAHHBIN S3BIK;
MHOCTPAaHHOM (-bIX) si3bIKax | BmagerTs:
HABbIKAMU CIIOHTAHHOTO
IepeBo/ia C OJIHOTO SI3bIKA Ha
JIPYTOH C y4ETOM
0ocoOeHHOCTEN
KOMMYHHUKATUBHOW CUTYaIIHH.

1.3. MecTO ICHUIIMHBI B CTPYKTYpe 00pa30BaTe/IbHOM MPOrPpaMMbl

JucuumuimHa «CTUIIMCTHKA NEPBOIO0 MHOCTPAHHOTO SI3bIKa» OTHOCUTCS K 00s3aTeNbHOM 4acTH
0J10Ka TUCHUIUINH y4eOHOr o IIIaHa.

Jlis OCBOGHMS JAMCLUIUIMHBI HEOOXOAMMBI 3HAHUS, YMEHUS U BIAJCHUSA, CPOPMUPOBAHHBIE B
XO0JIe M3YYEHHs CIECIYIOIUX AMCLUIUIMH M IPOXOXKIEHUsA NpakTHK: «lIpakTudeckuii Kypc nepBoro
MHOCTPAaHHOIO s3bIKa», «lIpakTuyeckass CTUIMCTHKA pYCCKOro A3bIKA U KyJIbTypa peun»,
«Teopernyeckas (hOHETHKA MTEPBOTO HHOCTPAHHOTO SI3bIKa», « TeopeTndeckast JIEKCUKOJIOTHS ITEPBOTO
MHOCTPAHHOTO S3BIKa»

B pesynbrate OCBOCHHMS AMCUUIUIMHBI (OPMHUPYIOTCS 3HAHWS, YMEHUS W  BIAJCHUS,
HEOOXO/AMMBIE Uil HW3yYeHHUs CIEAYIOIIMX JUCHMIUIMH W OpoXokaeHus mpaktuk: «llepeBox
(bMHAHCOBO-?PKOHOMUYECKUX TEKCTOB MEXKIYHAPOJIHON TEMaTHKU - MEPBBIH MHOCTPAHHBIM S3bIK»,
«IlepeBol HOPUAMYECKUX TEKCTOB MEXAYHAPOJHO-IIPABOBOM TEMATHKU - IIEPBBIM WHOCTPAHHBIN
SI3BIK», «YCTHBIA IIOCJIEIOBATEIbHBIA W CHHXPOHHBIA II€PEBOJ - IEPBBI MHOCTPAHHBIN S3BIK»,
«HayuyHo-uccnenoBarenabckas padoTa».

2. CTpyKTYypa THCHUTLITHHBI
O6mas TpyA0EMKOCTh TUCHUIUIHHBI COCTABISIET 2 3.€., /2 akaJeMU4ecKHX Jaca (OB).

CTpyKTypa JUCHUIIMHBI AJ151 04HOH (pOPMBI 00yUeHU A

O6bemM auctuIIMHBL B (OpME KOHTAKTHOW pPabOThl 0OydYaromuxcsi ¢ TMeAarormiecKuMu
paboTHUKaMu ¥ (WIIK) JHUIIAMH, TPUBIEKaEMBIMH K peau3alliu 00pa3oBaTENbHON MpPOrpamMMbl Ha
WHBIX YCJIOBHSX, IPU MIPOBEICHUH YUCOHBIX 3aHATUIM:

Cemectp | Tun yueOHBIX 3aHATHIA KomnnuectBo
4acoB
8 Jlexnun 10
8 CeMuHapckue 3aHATHS 18
Bcero: 28

O6beM AUCUMIUTUHBL (MOTYJIs1) B GOpME CaMOCTOSITENIbHON paboThl 00YYaIOIIKUXCSl COCTABIISET
44 axanemudeckux yaca(oB).




3. Coep:xaHue UCHUILIMHBI

Haumenoeanue pazoena

Cooepocanue

No OUCUUNIUHBL
1. Beeoenue. Ilpeomem, uyeau u
3a0auu CMUaIUCMUKU, ee
KOHUenmyajibHblil annapam
2.

[Ipeamer u 3a1aun Kypca CTUITUCTUKA COBPEMEHHOTO
AHIIMUCKOTO s13bIKa. COLIMOJIMHIBUCTUYECKUE U
MparMaTU4eCKue aceKThl CTHIUCTUKU. [loHsTHE
WHJMBHYanbHOrO cTHIIA. [loHsATHA KOIMpOBaHUs U
JeKoIupoBaHus cooOmeHus. [lonsaTre s36IK0BOM HOPMBI
1 3HAYUMOro OTKJIOHeHus oT HopMal (foregrounding,
unexpected regularity/irregularity). Ilpenmer u 3agaun
JIMHIBOCTHJIMCTHUKM.

d)yHKMMOH(lJleble cmuiu
AH2NTUILCKO20 A3bIKA.

[TpoGnema cTUIIS B aHITIMHCKOM SI3bIKE.
Juddepennnanbapie Mpu3Haku cTuiieil. Pasnmuuneie
TOUYKH 3peHus Ha Kiaccupukanuto ctunei. Ctuib
XYJI0KECTBEHHOM JINTEPATyphl. SI3bIK M033UH, IPO3BI U
npamsbl. [Tyonuuuctudeckuii ctuib. ['a3eTHBINA CTHIIb U
ero pasHOBUIHOCTH. CTHIIb OHUIIMATBHBIX TOKYMEHTOB.

@Donemuueckue u zpaguueckue
evipazumesbHyle CPeOCmea u
cmuaucmuyecKue npuemsl
Buipazumenvnuie cpeocmea u
cmunaucmuyecKue npuembl
Mopghonozuueckozo ypoeus

Cmuaucmuueckasn

DoHETNYECKUE BBIPA3UTEIIBHBIE CPEACTBA U
CTHJIUCTHYECKHE TTpueMbl. | paduyeckue
BBIPA3UTEIBHBIE CPENICTBA U CTHIIMCTUYECKHUE TPUEMBI.
[Tonsitue poHocTrmucTUKH. DBGOHUA. AJUTUTEPAIUST
3Bykonojpaxanue. Acconanc. Pugma. Purm.
BsanmopneticTBue 3By4anus u rpadpuku. I'padudeckue
CTHJIMCTUYECKHE CPECTBA: MYHKTYyallus, 0COOEHHOCTH
mpudTa, rpapuueckas oopaznocts. I'padon u ero

Pa3HOBUIHOCTH.

WHanBHyanbHO-aBTOPCKUE CIIOBA;
CJI0BOOOpa30BaTEIbHBIN TOBTOP

oughpepenyuauun anenuiickoi
Jnexcuku. Jlekcuueckue u
¢paszeonocuueckue gvipasumenvhoie
cpeocmea u
cmunaucmuyecKue npuembl

cioB. Tponsl. Metadopa, Buasl Metadopsl (mpocTtast 1

[ToHsATHE HEHTPANBHOTO, OOIIEIUTEPATYPHOTO U
oOuiepazroBopHoro ciopaps. CrnenuaibHas KHUKHAS
JIEKCUKA: TEPMUHBI, TIOITU3MBI, apXanu3Mbl U HICTOPU3MBI,
BapBapHU3Mbl U HHOCTPAHHBIE CIIOBA, JUTEPATYPHO-
KHMJKHBIE HeoJIoTu3Mbl. CrienuanbHas pa3roBopHas
JIEKCUKA: CJIEHT, )KaprOHU3MBI, TPO(hecCuoHaTN3MBI,
BYJIbIapU3MBl, JUAJIEKTHBIE CJI0BA, PA3TOBOPHBIE
HeoJIorn3Mbl. CTUIMCTUYECKOE UCTIOJIb30BAHNE
KHW)KHOU U Pa3rOBOPHOM JIEKCUKH.
CnoBo u ero 3HaueHue. JleHoTaTUBHbBIE U
KOHHOTATHUBHBIE KOMIIOHEHTHI 3HAYECHHUSI.
OMOIMOHATIbHAS, OLIEHOYHAs!, SKCIIPECCUBHAS U
CTWJINCTUYECKAs] COCTABJISIFOIINE KOHHOTALIUN.
V3yanbHOE U OKKa3HOHAJIBHOE 3HAYEHHUE CII0BA.
B3aumoeicTBus NpsIMBIX U IEPEHOCHBIX 3HAYEHUN

CJIO)KHAS!, TPAIUIIMOHHASI 1 OPUTHHATIbHAS).
OnuuerBopenue. MeToHUMUS U €€ Pa3HOBUAHOCTH,

THUITl METOHUMHWYECKUX OTHOIICHMUIA. I/IpOHI/IH.




AHTOHOMACHS U ee pazHoBHIHOCTH. [‘unepOona, BUIbI
runiep6osl. [lepudpasza u ee pa3HOBUIHOCTH.
OB(hemusm, ero paznoBuaHoctu. Cepbl ynorpedieHus
3BGEMU3MOB. DIUTET U €r0 KJIACCU(DUKALIHSL.
Cpasuenue. OTinune cpaBHEHUs OT MeTadopsl. Buabl
cpaBHeHUs. OKCIOMOPOH, THITBI OKCIOMOPOHa.
KanamOyp kak urpa ciioB. ICTOYHHKH UTPHI CIIOB.
3eBrma. KoHBepreHmus CTHIMCTHYECKUX MTPUEMOB.
CrunucTruuecKkuii moTeHnua Gpa3eoorn4eckux
enuHAL. CTUINCTUYECKOE UCIIOIB30BAHIE OCIOBHIL U
noroBopok. KpbuiaTsie BeIpakeHHs. AJUTIO3US U e
Pa3HOBHIHOCTH.

CmpykmypHo-cunmaxcuueckue
ebIpasumesnbHvie cPeocmea u
cmuaucmuyecKue npuembl

Crunuctrueckas HHBepcHsi, 000cobIeHHE.
[TapannenbHble KOHCTPYKLMH, XHa3M, IOBTOP U €TO
BUJIbL, IEpeUYnCIIeHue. ['pafanus, anTuresa, perapaanus.
Puropuyeckuii Bonpoc, murora. CUHTaKCUYECKHUE CBSA3H
U UX CTUIMCTUYECKUE BO3MOKHOCTH: aCUHICTOH,
MOJIMCUHJIETOH, Ipucoenuuenue. CrepxdpazoBoe
eIMHCTBO U ab3an. CTUIMCTHYECKHE BO3MOXHOCTH
Pa3roBOPHBIX KOHCTPYKLMM: 3JUIUIICUC, all03UOIIE3HC,
BOIPOCHI B [IOBECTBOBAaHUH, HECOOCTBEHHO-TIpsIMAsI
peyb.

Texcm kaxk o0vexkm
CHUIUCIMUYECKOTL
uHmepnpemayuu

WNHurtepniperanus Kak aHaIUTHYECKas AESTEIbHOCTb.
IToHnMaHue 1 HHTEpIIPETALMSA HA YPOBHE SI3BIKOBOU
KOMIIETEHTHOCTH, KOTHUTUBHOM
Y IIParMaTH4eCcKOM YPOBH:X. TEeKCT Kak eIMHHLA
KOMMYHHUKaIUU. TeKCT Kak s3bIKOBAsi CyLIHOCTb.
S13BIKOBBIE 3aKOHOMEPHOCTH OpraHU3alMM TEKCTa.
[Tpennoxxenue, cBepxppazoBoe €AUHCTBO.
[Iparmatuueckuit actiekT Tekcta. OCHOBHBIE TOHSATHUS
JIMHTBUCTUYECKOM MTparMaTuku. TekcTroBas CTpyKTypa
(MakpocTpyKkTypa): popManbHas U CoAepKaTeIbHasl.
ApPXUTEKTOHUKA U KOMIIO3HIIMSL.

OcHoBHbIE coJiepKaTeNIbHbIE U (POpMaNIbHBIE KATETOPUU
TEKCTa: NH(OPMATUBHOCTb, MOJAIbHOCTH,
KOT'€pEHTHOCTh, HHTETpalus. TeKCT Kak 00BbeKT
CTHJIUCTUYECKOT0 M3y4eHus. TekcT u PpyHKIMOHAIbHBIN
CTWIb. TeKCT U MHAUBUAYANbHbBIN CTUIIb. CTHIIb TEKCTA.
CriocoObl aHanM3a XyA0KECTBEHHOI'O TEKCTa. Y POBHU
aHainu3a Tekcta. [loHATHe BBIIBUKEHUS U €T0 (PYHKIMH.
[IpuHUKIIBI BEIABUKEHUS KaK IPUHIIUIIBI OTUCAHUS
TeKcTa (KOHBEpreHIIMsl, CLeIIeHne, 00MaHyToe
O’KUJIaHUE, CUIIbHAS TIO3ULIUS).

4. Oopa3zoBaTesibHbIe TEXHOJIOTHH

HaumenoBanue Buabl yueOHbIX
pasjaeJia 3aHATHHI

Oopa3oBaTte/ibHbIE TEXHOJIOTUH

2

5
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Beeoenue. IIpeomem,
uenu u

3a0auu cmujiucmukKku, ee

Jlexyusa 1

Beoonas nexyus ¢ ucnonvzosanuem UKT
Paszeeprymas 6eceda c obcysicoenuem doxknaoa

KOcheKmupoeaHue ucmounuxo8. Paboma c

KOHUenmyabHblil Cemunap 1 .

KOHCNEeKmMoM JIeKYuil, N0020mMosKa OMeemos K
annapam. Texcm Kak 80NPOCAM, NPOCMOMP PEKOMEHOYEMOU TUMepamypbl
o0vexkm
CIUIUCMUYECKOU
unmepnpemauuu Camocmosmenvras

aboma
DyHKYUOHAIbHbLE Jlexyusa 2 Jlexyus ¢ npumenenuem UKT
CMUIU AH2TIUTICKO20
A3bIKA. . .

Buinonnenue npaxmuyeckux 3a0anuti, cmunucmuyeckuil

aHanuz pazmeHmos mekcmoas,

Cemunap 2-3 2pynnosoe o06cyxHcoeHue apuanmos nepesooa

Koncnexmuposanue ucmounuxos. Paboma c

KOHCNEeKMOoM JIeKYull, N0020Mo8Ka Omeemos K

80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUmepamypbl

CamocmosmenvHas
aboma
Donemuueckue u Jlexyus 3 Jlexyus ¢ npumenenuem UKT
2paghuueckue
evipasumeinsuole . .
cpedcmea u Buinonnenue npaxmuyeckux 3a0anuti, Cmuiucmudeckuil
CIMUICIMUYecKue aHanu3 pazmenmos mexkcmos, epynnogoe oocyicoerue
npuemst 8apUAHMO8 NEePeBoo0s
Buipazumenvnuie Cemunap 4-5
cpedcmea u Kouncnexmuposanue ucmounuxos. Paboma c
cmunucmuyecKue KOHCNEeKmMoM JIeKYull, N0O20MOo8Ka OMEemos K
npuemvt 80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUmepamypbl
Mopgonozuueckozo
ypoens
CamocmosmenvHas
aboma 3.
Jlekcuueckue u Jlexyus 4 Jlexyus ¢ npumenenuem UKT
dpazeonozuueckue
evipazumeinbHble
cpeocmea u . .
CmuLCMuYecKue Buvinonnenue npakmuueckux 3a0anuti, CMuaucmu4ecKull
npuemot aHanu3 pazmenmos mexkcmos, cpynnogoe oocyxcoeHue
Cemunap 6-1 8apPUAHMO8 NePeBoo0s

Koncnexmuposanue ucmounuxos. Paboma c
KOHCNEeKmMOoM JIeKYuli, N0O20MO8Ka OMEemos K
80NpPOCAM, NPOCMOMP PEKOMEHOYEMOU TUMepamypbl
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Camocmosmenvuas
aboma 4.
CmpykmypHho- Jlexyus 5 Jlexyus ¢ npumenenuem UKT
CUHmMaKcuYecKue
evipasumesibHble . .
cpedcmea u Buinonnenue npakmuueckux 3a0anuil, CMuiucCmu4ecKul
CmuLCMuYecKIe aHanuz pazmeHmos mexcmos, cpynnogoe 00CyicoeHue
npuembl 8apUAHMOB NepPeso008
Cemunap 8-9
Koncnexmuposanue ucmounuxos. Paboma c
KOHCNEeKmMOoM JIeKYull, N0020MOBKA OMEEMos K
B0ONPOCAM, NPOCMOMP PEKOMEHOYEeMOU TUMepamypbl
Camocmosmenvuas
paboma 5.

Jis  mpoBeneHUs  yUEOHBIX 3aHATUH 1O  JUCIHHUIUIMHE  HUCIOJB3YIOTCS  Pa3IMYHBIC
oOpa3oBaTenbHbIe TEXHOJOTHH. [IJi1 OpraHu3anu y4eOHOTo Mpolecca MOXKET OBITh HCIIOJIb30BaHO
AJIEKTPOHHOE 00yUueHue U (WJIK) AUCTAHIIMOHHBIE 00pa30BaTEIbHbIC TEXHOJIOTHH.

5. OueHKa IVIAHUPYEMBbIX Pe3yJbTATOB 00yYeHH
5.1 Cucrema oneHUBaHUSA

Texymuii KOHTPOJb OCYIIECTBISETCS B BHJE YCTHOIO OIpOca Ha CEMHHAPCKUX 3aHATHIX U
CyMMHpYeTcs ¢ fajlJlaMy 32 IPOMEKYTOUHYIO aTTeCTalMIo0 (PELIeH3HI0).

®opmMa KOHTPOJIS Makc. KoJM4eCcTBO 0aJ1J10B
3a oxny Bcero
padory
Texynui KOHTPOJIb:
- onpoc 5 6annos 30 6annos
- KOHMPOIbHAs paboma 10 bannos 30 6annos
[IpomexyTouHas aTTecTanus 40 b6annos
(3auem)

[TonmyyeHHBIN COBOKYIHBIN pe3yabTaT KOHBEPTHUPYETCS B TPAIUIIMOHHYIO KAy OLICHOK U B
niKaity oueHok EBpornelickoil cucteMsl nepeHoca u HakorieHus: kpeautos (European Credit Transfer
System; nanee — ECTS) B cooTBETCTBUM € TaOIHUIICH:

IITkana
100-6annpHast mkana | TpagunuoHHas mkana ECTS
95 -100 A
8304 OTIINYHO B
68 — 82 XOpOIIIO 324TEHO C
56 — 67 D
50 55 YJIOBJICTBOPUTEIIEHO E
20 -49 FX
0-19 HEYJIOBIETBOPUTEIHHO HE 3a4TEHO F
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5.2 Kpurtepuu BbICTABJIEHUS OLEHKHU 1O JUCIUIJIMHE

Baaasl/ | Ouenka nmo Kpurtepun oneHkH pe3yJibTATOB 00y4eHHUsI 0 AUCHUILINHE

HIxana | gucHUIIAHE
ECTS

100-83/ OTJINYHO/ BricTaBnsiercs obydaromemMycsi, €Cil OH riIy00KO U MPOYHO YCBOWI TEOPETUUECKHM U
AB 384YTEHO MPaKTHIECKHiT MaTEPHANl, MOXKET POZIEMOHCTPHPOBATH OTO Ha SAHATHSAX 1 B XO7I€
MPOMEXXyTOYHOH aTTeCTaIHN.

OO0y4atoniuiicsi HCUSPITBIBAIONIE U JIOTHIECKH CTPOHHO M3IaraeT yueOHBIH MaTepua,
YMEET yBSI3bIBATH TEOPHIO C MIPAKTHKOH, CIIPABISIETCS C PEIICHUEM 33129
npodeccrnoHaNbHOI HAaNPaBJICHHOCTH BBICOKOTO YPOBHSI CIIO’KHOCTH, NIPAaBUILHO
000CHOBBIBAET IPHHSATHIE PELICHUS.

CB00OHO OpUEHTHPYETCS B yueOHOH 1 MpoecCHOHaBHOM JInTepartype.

Or1eHKa 1Mo AUCIMIUIMHE BBICTABISIFOTCS 00yYaronieMycs ¢ y4éToM pe3yJIbTaToB
TEKyLIeH U IPOMEXYTOUHOM aTTECTALIMH.

KomnereHuuny, 3aKperui€HHbIe 32 JUCHUILIMHON, COPMUPOBAHBI HA YPOBHE —
«BBICOKHI».

82-68/ Xopomio/ BricTaBmsiercs oOy4aromeMycsi, €ClIi OH 3HAET TEOPETUYECKUH U IPAKTUIECKUI
MaTepuai, FPaMOTHO U MO CYIIECTBY U3JIaraeT €ro Ha 3aHSATHIX U B X0
MIPOMEXYTOUYHOH aTTeCTally, HE JOMYyCKasl CyLIECTBEHHBIX HETOUHOCTEN.
OO0y4aroniuiicss IPaBUIIBHO MPUMEHIECT TEOPETUICCKUE TTONOKEHUS TIPH PEIICHUN
MPaKTUIECKUX 3a/1a9 IPO(PECCHOHANBEHON HAPaBICHHOCTH Pa3HOTO YPOBHS
CIIO)KHOCTH, BIIaJIeeT HEOOXOAUMBIMH JIJIS STOTO HABBIKAMH U MPUEMaMH.
JlocTaTo4HO XOpOLIO OPUEHTHPYETCS B yueOHON U PO ecCHOHATILHOM TuTeparype.
O1ieHKa 10 AUCLMIUIMHE BBICTABISIFOTCS 00yYaronIeMycs ¢ y4ETOM pe3yIbTaToB
TEKyLIed U IPOMEXYTOUHOM aTTECTALIMHU.

KomnereHuuny, 3aKperui€HHbIe 32 JUCHUILIMHON, COPMUPOBAHBI HA YPOBHE —
«XOPOILHI».

C 3a4TEHO

67-50/ Y/I0BJIETBO- BricTaBnsiercs obydaromemMycsi, €Ciii OH 3HaeT Ha 6a30BOM YPOBHE TEOPETHUECKHNA U
NpaKTHYECKUIT MaTepuall, JOMYCKaeT OT/ASNIbHBIE OIIHOKH ITPU €T0 M3JI0KEHHH Ha
3aHATHAX U B X0JI€ IPOMEXKYTOUHOM aTTECTALMH.

OO0y4aronIuiicsi UCTIBITHIBACT ONIPEASIEHHBIC 3aTPYIHCHHUS B IPAMCHCHUH
TEOPETHICCKUX TIOJIOKEHHH MIPH PEIICHNH MPAKTHICCKHUX 3a1a4 MPo(eccHoHaIbHON
HaIPaBJICHHOCTH CTAaHIAPTHOTO YPOBHS CIIOKHOCTH, BIIaJleeT HEOOXOIUMBIMU IS
9TOro 6a30BBHIMU HABBIKAMH U TPUEMAMHU.

JleMOHCTpHpYEeT TOCTaTOYHBI YPOBEHD 3HAHUS YICOHOH TUTEepaTyphl IO JUCIUTUINHE.
OreHka Mo JUCITUIUIMHE BBICTABISIOTCS 00ydaromeMycs ¢ y4€ToM pe3yabTaToB
TEKyLIeH U IPOMEXYTOUHOM aTTECTALIMHU.

KommereHnuu, 3akperuiéHHbIE 3a TUCIUIUTMHON, C(OPMUPOBAHBI HA YPOBHE —
«ITOCTATOYHBIN».

D,E purenbHo/
3aYTEHO

49-0/ HEYJIOBJIET- BricTaBnsiercs oby4daromemMycsi, €Cli OH He 3HaeT Ha 6a30BOM ypOBHE TEOPETUIESCKUI
FFX BOpHTENbHO/ | Y PAKTHYECKMIE MaTEpUAI, 101yCKaeT rpyOble OIIMOKHU IPH €ro U3N0KEHUH Ha
3aHATHSX U B XOZ1€ IPOMEKYTOUHON aTTECTAllUH.

OOyuyaronuicst NCTIBITHIBACT CEPhE3HbIE 3aTPYAHCHHS B TPUMEHEHUN TEOPETHUECKUX
TIOJIOKCHNH TTPH PEIICHUHN NMPAKTHYECKHUX 3aa4 MPOoecCHOHATBHON HAPaBJICHHOCTH
CTaH/IAPTHOTO YPOBHS CII0KHOCTH, HE BJIaJieeT HEOOXOIUMBIMH JUIS 3TOTO HaBBIKAMH 1
MIpUEMaMH.

JleMoHCTpHpYeT (parMeHTapHbIe 3HAHHUS Y4eOHO JIUTepaTyphl IO TUCLUIIIIMHE.
OrieHKa Mo JUCLUIUINHE BBICTABILIIOTCA 00ydaromeMycs ¢ y46TOM pe3yIbTaToB
TEKyLIed U IPOMEXYTOUHOM aTTECTALUM.

KoMnereHnuy Ha ypoBHE «JOCTaTOYHBIN», 3aKPEIUIEHHBIE 34 JUCLUILUINHOM, HE
c(OpMHUPOBAHBL.

HC 3a4TCHO

5.3 OueHouyHble cpeacTBa (MaTepuHajbl) s TeKYyIIero KOHTPOJS YCHeBaeMOCTH,
NMPOMEKYTOYHOM ATTEeCTANMHU 00y4aIOIHUXCS 10 JUCIUIITTHHE
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TunoBble KOHTPOJIbHbIE 3aJaHUSI UM MHbIE MaTepHajbl, HeO0OX0AUMMbIE JJIsl OLeHKH 3HAHWIA,
YMeHHii, HABBIKOB U (WJu) onbiTa gesaTejbHocTH (YK-4.1; YK-4.2; YK-4.3; OIIK-1.1; OIIK-1.2;
IK-5.1).

Ipumep 3aganus Ne 1. HalinnTe npuMepbl MCIOJIb30BAHUS METOHUMHUM, YCTAHOBUTE THII

METOHUMHYIECKOI0O InmepeHoca, oﬁpaTnTe BHHMAaHHE€ HA CTCNICHb OPUIHHAJBHOCTH TPOIOB U HX

CHHTAKCHYEeCKYI0 QYHKIHIO:

1.

2.

WP w

&

NGO

10.
11.

12.

13.

14.

15.
16.

17.

18.

Hewentaboutherroom,  afterhisintroduction,  lookingatherpictures,  herbronzesandclays,
askingafterthecreatorof this, the painter of that, where a third thing came from. (Dr.)

She wanted to have a lot of children, and she was glad that things were that way, that the
Church approved. Then the little girl died. Nancy broke with Rome the day her baby died. It
was a secret break, but no Catholic breaks with Rome casually. (J.O'H.)

"Evelyn Glasgow, get up out of that chair this minute.” The girl looked up from her book.
"What's the matter?"

"Your satin. The skirt'11 be a mass of wrinkles in the back." (E.F.)

Except for a lack of youth, the guests had no common theme, they seemed strangers among
strangers; indeed, each face, on entering, had struggled to conceal dismay at seeing others
there. (T.C.)

She saw around her, clustered about the white tables, multitudes of violently red lips, powdered
cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms. (A.B.)

Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C.H.)

The man looked a rather old forty-five, for he was already going grey. (K.P.)

The delicatessen owner was a spry and jolly fifty. (T.R.)

"It was easier to assume a character without having to tell too many lies and you brought a
fresh eye and mind to the job." (P.)

"Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and, if 1 am
not mistaken, a Velasquez. | am interested in pictures.” (Ch.)

You have nobody to blame but yourself. The saddest words of tongue or pen. (1.Sh.)

For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks. (Dr.)

There you are at your tricks again. The rest of them do earn their bread; you live on my charity.
(E.Br.)

I crossed a high toll bridge and negotiated a no man's land and came to the place where the
Stars and Stripes stood shoulder to shoulder with the Union Jack. (J.St.)

The praise was enthusiastic enough to have delighted any common writer who earns his living
by his pen. (S.M.)

He made his way through the perfume and conversation. (1.Sh.)

His mind was alert and people asked him to dinner not for old times' sake, but because he was
worth his salt. (5.M.)

Up the Square, from the corner of King Street, passed a woman in a new bonnet with pink
strings, and a new blue dress that sloped at the shoulders and grew to a vast circumference at
the hem. Through the silent sunlit solitude of the Square this bonnet and this dress floated
northwards in search of romance. (A.B.)

Two men in uniforms were running heavily to the Administration building. As they ran,
Christian saw them throw away their rifles. They were portly men who looked like
advertisements for Munich beer, and running came hard to them. The first prisoner stopped and
picked up one of the discarded rifles. He did not fire it, but carried it, as he chased the guards.
He swung the rifle like a club, and one of the beer advertisements went down (I,Sh.)
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IIpumep 3aganus Ne 2. [IpoanaausupyiiTe pa3JIn4yHble IPUMepPbl UTPbI CJI0B, ONpeaeJuTe UX THI,
cnoco0 co3nanus, Kakoi 3¢ (eKT TPoN 0Ka3bIBAET HA BBICKA3bIBAHNE B L[EJI0OM:

1. After a while and a cake he crept nervously to the door of the parlour. (A.T.)
2. There are two things I look for in a man. A sympathetic character and full lips. (1.Sh.)
3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and chewing gum.
(In.B.)
4. | believed all men were brothers; she thought all men were husbands. | gave the whole mess up. (Jn.B.)
5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship" is
referred to as "she": Because there's always a bustle around her; because there's usually a gang of men with her;
because she has waist and stays; because it takes a good man to handle her right." (N.)
6. When | am dead, | hope it may be said: "His sins were scarlet, but his books were read." (H.B.)
7. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners and
French novels. (O.W.)
8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H.)
9. "Bren, I'm not planning anything. | haven't planned a thing in three years... I'm—I'm not a planner. I'm a
liver."

"I'm a pancreas,"” she said. "I'm a—" and she kissed the absurd game away. (Ph.R.)
10. "Someone at the door," he said, blinking.
"Some four, | should say by the sound," said Fili. (A.T.)
11. 12. Babbitt respected bigness in anything: in mountains, jewels, muscles, wealth or words. (S.L.)
13. Men, pals, red plush seats, white marble tables, waiters in white aprons. Miss Moss walked through them all.
(M.)
14. My mother was wearing her best grey dress and gold brooch and a faint pink flush under each cheek bone.
(W.G1))
15. Hooper laughed and said to Brody, "Do you mind if | give Ellen something?"
"What do you mean?" Brody said. He thought to himself, give her what? A kiss? A box of chocolates? A punch
in the nose? "A present. It's nothing, really.” (P.B.)
16. "There is only one brand of tobacco allowed here—"Three nuns". None today, none tomorrow, and none the
day after." (Br.B.)
17. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was very green. (A.T)
18. Some writer once said: "How many times you can call yourself a Man depends on how many languages you
know." (M.St.)

IIpumep 3: IlpumepHbIe BONPOCHI 1Jisl TEOPETHUYECKONH YACTH KOHTPOJIbLHOH padoThI:

1. Choose the right answer to define the stylistic device in an underlined word “I went back to the
novel | had been reading, a Simenon”:

a) metaphor

c) personification

b) antonomasia

d) metonymy

2. The stylistic device which is defined as “a figure of speech based on such an arrangement of parts of
the utterance which secures a gradual increase in semantic significance or emotional tension” is:

a) inversion

¢) climax

b) enantiosemy

d) euphemism
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3. Give the definition of a functional style and single out the main functional styles according to Prof.
Galperin“s classification.

4. Name the particular stylistic device, which is defined as “a figure of speech based on the use of the
similar syntactic pattern in two or more sentences or syntagms”.

5. Define the particular type of euphemisms in the following phrases:

a) a woman of certain type

d) a sanitary engineer

b) a mighty reaper

e) Native Americans

c) children with special needs

6. Define the structural type of epithets in the following:

a) golden shoulders

¢) a devil of a woman

b) deep dark-blue crazy crying eyes

d) unbreakfasted morning

e) a please-don't-touch-me-or-I-shall-cry look

7. Oxymoron is:

a) a trope which is based on the use of an evaluative word in the opposite meaning;

b) a trope based on the transfer of meaning;

c) a figure of speech based on the play upon words similar in spelling but different in meaning;

d) a figure of speech and a trope based on the combination of words with contradictory meaning.

8. Give examples of:

a) grammatic inversion;

b) emphatic inversion;

c) stylistic inversion.

9. Enumerate the main types of detachment and add examples of each type.

10. What are the main structural and semantic differences between the metaphor and simile?

IIpumep 4: Ilpumep TekcTOoBOro ¢gparMeHTa JJIsi CTHIMCTHYECKOI0 AHAJIM3a W NPHMEPHBIN

o0pa3sen oTBera:

William Faulkner
The Bear

He realized later that it had begun long before that. It had already begun on that day when he
first wrote his age in two ciphers and his cousin McCaslin brought him for the first time to the camp,
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the big woods, to earn for himself from the wilderness the name and state of hunter provided he in his
turn were humble and enduring enough. He had already inherited then, without ever having seen it, the
tremendous bear with one trap-ruined foot which, in an area almost a hundred miles deep, had earned
itself a name, a definite designation like a living man: the long legend of corncribs rifled, of shoats and
grown pigs and even calves carried bodily into the woods and devoured, of traps and deadfalls
overthrown and dogs mangled and slain, and shotgun and even rifle charges delivered at point-blank
range and with no more effect than so many peas blown through a tube by a boy—a corridor of
wreckage and destruction beginning back before he was born, through which sped, not fast but rather
with the ruthless and irresistible deliberation of a locomotive, the shaggy tremendous shape. It ran in
his knowledge before he ever saw it. It looked and towered in his dreams before he even saw the
unaxed woods where it left its crooked print, shaggy, huge, red-eyed, not malevolent but just big—too
big for the dogs which tried to bay it, for the horses which tried to ride it down, for the men and the
bullets they fired into it, too big for the very country which was its constricting scope. It was as if the
boy had already divined what his senses and intellect had not encompassed yet: that doomed
wilderness whose edges were being constantly and punily gnawed at by men with axes and plows who
feared it because it was wilderness, men myriad and nameless even to one another in the land where
the old bear had earned a name, through which ran not even a mortal animal but an anachronism,
indomitable and invincible, out of an old dead time, a phantom, epitome and apotheosis of the old wild
life at which the puny humans swarmed and hacked in a fury of abhorrence and fear, like pygmies
about the ankles of a drowsing elephant: the old bear solitary, indomitable and alone, widowed,
childless, and absolved of mortality—old Priam reft of his old wife and having outlived all his sons.

IIpumepHbIii 00pa3en CTHIUCTHYECKOTO Pa30opa TEKCTOBOro hparmenTa:

Speaking of Faulkner’s style in general, we can describe it as extremely dense and multi-
layered. The excessively long sentences are attempts to fit much, all at once, — history, violence, race,
inheritance, slavery, God, nature, love, hatred, the world — into one sustained thought.

On the whole, The Bear may look like a hunting tale, but because of the language, the way it is
written, it by far surpasses a mere hunting story. It feels more like a myth (natural myth), an ancient
saga. What makes it such?

One of the themes of the story is the vanishing wilderness and the anxiety about it. The central
figure of the passage is a bear, the legendary Old Ben, a huge and elusive ancient bear. It symbolizes
the wilderness, the land, to which the protagonist has feelings of deep respect and awe.

Throughout the paragraph we can see how this bear acquires this symbolic nature.

The narration comes from Ike as a boy, and Ike as an old man, so it’s a double-perspective narration.

The word choice and the complex syntax characterize lke as an introspective, thoughtful, deeply
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feeling person. In the passage the bear is described as seen and known by Ike, in the unfolding stream
of consciousness.

Interestingly, the whole, rather lengthy, paragraph consists only of 6 sentences, two of which
are extremely long (more than 130 and 160 words respectively).

The first two (shorter) sentences introduce some idea, which is then elaborately developed in a
very long sentence, suggestive of the natural flow of thought. The sentence, apart from its intricate
syntax and time arrangement (it is non-linear, with a number of flashbacks), contains a lot of
interesting language. A few examples of such are metaphors, repetitions, personification. The word
choice is very peculiar as well: very concrete, even graphic images alongside with high-flown, “grand
style” vocabulary, at times evocative of some saga about the deeds of warriors, great heroes and beasts
(slain, devoured, a corridor of wreckage and destructionetc). Verbs and verbal forms make the
sentence read faster and faster, until it culminates in a metaphor, which is also somewhat unusual in
the context (locomotive). Some vocabulary choices may even struck us as incongruous (you have to be
“humble” to become a hunter, etc). You kind of resurface from this sentence gulping for breath and
there is a blessedly short one, though with confusing pronouns, whose antecedents are nor easily
figured out.

The other long sentence is rich in imagery. It is built on antithesis — men (myriad, nameless,
puny, pygmies, gnaw at wilderness, etc) vs the bear (had earned a name, solitary, king (old Priam),
drowsing elephant). The syntax is marked by parallelism, which creates a certain rhythm, linking all
the complicated descriptions, that is why, though the sentence is long, it is easy to read. Overall, there
is an interesting effect of Faulkner’s writing technique — though the words are sometimes too bookish,
even archaic, or of Greek origin, you get the feeling that you listen to someone talking, to a bard.
Maybe the effect is created through this rhythm and imitation of natural flow of thought/speech
(unedited).

All the elements described converge to produce a very powerful description of the bear.

6. YueOHo-MeToqUYeCKOEe M MHPOPMALIMOHHOE O0ecTieueHue TUCIUTLINHBI
6.1 CnuCOK HCTOYHHKOB H JINTEPATYPbI

OcHoBHBIE

1. Apusonba, U. B. Ctunmuctuka. CoBpeMeHHBIN aHTTTUHCKUN SI3BIK [ DNEKTpOHHBIN pecypc] / . B.
Apsonbg. - 10-e u3z., crep. - Mocksa : @munTa, 2010. - 384 c. - ISBN 978-5-89349-363-4. -
Texct : anexTponHsIid. - URL: https://znanium.com/catalog/product/495859 (nara oGpamieHus:
04.04.2020).

2. Tanenepun U.P. Ctunuctuxa / U.P. I'anbnepun. — M.: Boiciias mkomna, 1981.

3. 3mamenckas T.A. Ctunuctuka aHTIUHCKOTO s3b1ka. OCHOBHI Kypea / T.A. 3HaMeHcKkas. - 5-¢
n3a. - M.: U3a-Bo JIKHU, 2008.

4. Kyxapenko, B. A. IlpakTuKyM [0 CTUIMCTHKE aHIJIMHCKOIrO s3blKa. Seminars in Stylistics /
Kyxapenko B.A., - 8-e uzn. - Mocksa :®@munra, 2016. - 184 c.: ISBN 978-5-9765-0325-0. -
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Tekcr : anextponnsiid. - URL: https://znanium.com/catalog/product/406221 (mara oOparieHus:
04.04.2020).

6.2 Ilepeyens pecypcoB HH(POPMALHOHHO-TEIeKOMMYHUKANMOHHOM ceTH «AHTEpHET».

www.financialenglish.org

WWww.economist.com

www.guardian.co.uk

Www.mirror.co.uk

www.news.com.au/dailytelegraph

www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

8. Jlunreuctuka XXI Beka [ DneKTpOHHBIN pecypc] : COOpPHUK HAyYHBIX cTaTeH : K 65-IeTHeMy
1o6mtero mpodeccopa B. A. Macnosoii / copen. B. B. Konecos, M. B. Ilumenosa, B. 1. Tepkyios. - 3-
e u31., crep. — M.: ®JIMHTA, 2019. - 943 c. (Cepust «KoHnenTyaabHbII ¥ JIUHTBAILHBINH MUPBD».
Beim. 3). - ISBN 978-5-9765-1818-6. - Tekcr : anexTponnsii. - URL:
https://new.znanium.com/catalog/product/1048298 (nara obpamenus: 14.03.2020

NookrwnpE

HanunonaneHast snexktponHas 6ubnmuorexa (HOB) www.rusneb.ru
ELibrary.ru Hay4unast anexkrponnas 6udiamnoreka www.elibrary.ru
Dnektponnas o6ubarorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 TIIpodeccuoHanbHbIe 6a3bl AAHHBIX U HH(POPMAIMOHHO-CIIPABOYHbIE CHCTEMBI
Joctyn k mpodeccuonanbHbiM 0a3am ganubix: https://liber.rsuh.ru/ru/bases

WubopmanroHHbIe CITPABOYHBIE CUCTEMBI:
1. Koncynsrant [liroc
2. Tapanr

7. MaTepuajibHO-TeXHHYECKOe ofecreyeHue JUCHUILIHHBI

Jns  ofecriedeHus — JUCHMIUIMHBI — HCHOJB3YETCS ~ MaTepuajbHO-TEXHHUYecKas  0aza
00pa30BaTEeNbHOTO YUPEKICHUS: ydyeOHbIE ayJAUTOPUH, OCHAIEHHBIE KOMIIBIOTEPOM U MPOEKTOPOM
JUIs AEMOHCTPALIUU Y4eOHBIX MaTepUaJIOB.

COCTaB porpaMMHOTO OGGCHG‘IGHI/IH:
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

[TpodeccnonanbHBIC TOTHOTEKCTOBBIE 0a3bl JaHHBIX:

1. HanwmonaneHas 3ekTpoHHas oudnuorexa (HOB) www.rusneb.ru
2. ELibrary.ru Hayunas snextponnas 6ubnmorexa Www.elibrary.ru
3. DOmnekrponnas oudiauorexa Grebennikon.ru www.grebennikon.ru
4. Cambridge University Press
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ProQuest Dissertation & Theses Global
SAGE Journals

Taylor and Francis

JSTOR

NGO

NupopmannoHHbIe CIIPABOYHBIE CHCTEMBI:
3. KoncynbranT [lnroc
4. Tapanr

8. Obecneuenne 00pa3oBaTeJLHOr0 MPoOIECCA IJIsl JHI ¢ OTPAHUYEHHBIMH BO3MOKHOCTSMH
310POBbsI H HHBAJIHI0B

B xome peanmzanmy JUCHUIUIMHBI HCIIOJIB3YIOTCS CIEAYIOIINE JIOTIOJHHUTEIBHBIE METOIbI
00y4YeHHs, TEKYLIer0 KOHTPOJS YCHEBAaEMOCTH M TPOMEXKYTOYHOM aTTecTaluu OO0ydaromuxcs B
3aBUCHMOCTH OT UX MHIUBHIYAIBHBIX OCOOCHHOCTEH:

® ISl CIENBIX M CIa0OBUAALIMX: JICKIHMH O(GOPMIIIOTCS B BHJE 3JIEKTPOHHOTO JOKYMEHTA,
JIOCTYITHOTO C IOMOIIBIO KOMITBIOTEPA CO CHEHUATU3UPOBAHHBIM IPOTPAMMHBIM OOECIICUCHHEM;
MUCHMEHHBIC 33/IaHUSl BBIMOJHAIOTCS Ha KOMITBIOTEPE CO CHENHMATM3HPOBAHHBIM TPOTPAMMHBIM
o0ecriedyeHneM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECIIEYMBACTCS WHIMBHIYaIbHOE
paBHOMepHOe ocBenieHue He MeHee 300 JIOKC; IS BBINOJIHEHUS 3aaHUs TPH HEOOXOIUMOCTHU
MIPEOCTABIISACTCS YBEIMYMBAIONIEE YCTPOWCTBO; BO3MOXKHO TAaKXKE HCIIOIb30BAaHHE COOCTBEHHBIX
YBEIMYHMBAIOUINX YCTPONCTB; MMCHbMEHHBIE 3a/IaHHsT OPOPMIIIOTCS YBEINYEHHBIM MIPUPTOM; dK3aMeH
1 3a4€T MPOBOSATCS B YCTHOW (pOpPME MIIH BBIMOJIHSIOTCS B MIMCbMEHHOM (hopMe Ha KOMITBIOTEpE.

® Ul TIIyXUX M CIA0OCHBIIAIINX: JIGKIUH OQOPMIISIOTCS B BHJE AJIEKTPOHHOTO JOKYMEHTA,
00  MpeaoCTaBIAeTCS  3BYKOYCWJIMBAIOIIAS — anmapaTypa HWHAWBUAYAIBHOTO  TOJB30BAHUS;
NUCbMEHHBIC 3a/IaHHs BBIIOJHSAIOTCS Ha KOMIIBIOTEpE B TNHCBMEHHOW (opme; dK3aMeH H 3a4éT
MIPOBOJISATCS B MUCBMEHHOM (hOpMe Ha KOMITBIOTEPE; BO3MOKHO MTPOBEICHUE B (POpPME TECTUPOBAHHSL.

® U JIWIl C HApYIICHHSIMA OTIOPHO-JIBUTATEIBHOTO armapara: JISKIUU O(GOpMIISIFOTCS B BHIIE
ANIEKTPOHHOTO JOKYMEHTa, JOCTYHHOTO C TIOMOINBIO KOMIIBIOTEpAa CO CHENHAIN3UPOBAHHBIM
NpOrpaMMHBIM ~ OOecrieueHHeM; THChMEHHBIE 3a/laHUsl  BBIOJNHSIOTCS Ha KOMIIBIOTEPE CO
CMEeLUAIM3UPOBAHHBIM NMPOIPaMMHBIM 00ecrieueHHeM; FK3aMeH U 3au€T MPOBOJATCS B YCTHOH (hopme
WM BBITIOJTHSIOTCS B TMCBMEHHOM (popMe Ha KOMITbIOTEpE.

ITpu HEOOXOUMOCTH MpelyCcMaTpUBAEeTCs yBETUUEHUE BPEMEHHU JJIs TIOATOTOBKU OTBETA.

[Iponienypa mpoBeneHHUs MPOMEKYTOYHON aTTECTAIlMH Ui OOyYaroIIMXCsl yCTAHABIMBACTCS C
y4€TOM MX MHAMBHUIYaJbHBIX NCUXO(PU3NUECKUX ocoOeHHOCTeH. [IpoMexyTouHas arrectanus MOXeET
MIPOBOAMTHCS B HECKOJBKO ITAIOB.

IIpu mpoBeneHHMH TPOLEAYPHl OLEHHBAHUSA pPE3YJIbTaTOB OOy4YeHMs IpeaycMaTpUBaeTcs
WCTIOJIb30BaHNE TEXHUYECKUX CPEICTB, HEOOXOJUMBIX B CBS3HM C WHAWBUIYAIBHBIMA OCOOCHHOCTSIMHU
oOyJaroluxcs. OTH CpeAcTBa MOTYT OBITh IPEJOCTABIE€Hbl YHUBEPCUTETOM, MIM MOTYT
MCTIOTB30BaThCsl COOCTBEHHBIE TEXHHUECKUE CPEICTBA.

[IpoBenenue npoueaypsl OLEHUBAHUS PE3YJIbTaTOB OOyUYEHMs JOMYCKAeTcs C MCIOIb30BaHUEM
JMCTaHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOTHA.

ObecneunBaercs AOCTYN K HH(MOPMAIMOHHBIM U OubnuorpaduyeckuM pecypcam B CETH
WuTepHeT uist Kaxxaoro odydaronierocss B popMax, aJanTHPOBAHHBIX K OTPAHUYCHHUSM UX 3I0POBBS U
BOCTIPHUATHS UHPOPMALIUU:

e Ui CIENBbIX U CIA0OBUIAIIMX: B TME4YaTHOM Qopme yBenuuyeHHbIM HIpupTOoM, B (hopme
AJIEKTPOHHOTO IOKYMEHTa, B (hopme ayauodaiina.

® ISl TITyXUX U c1a0O0CIbIIIANINX: B IEYaTHON Gopme, B popMe 31eKTPOHHOTO TOKYMEHTA.

® TSl OOYJAIOIINXCSl C HApYIICHUSIMH OMOPHO-/IBUTATEIBHOTO armapara: B Ie4aTHoil gopme, B
(opMe IIEKTPOHHOTO JJOKYMEHTa, B (popme ayaunodaiina.
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VYyeOHBIC ayAUTOPUU JJII BCEX BHJIOB KOHTAKTHOM M CaMOCTOSITEIIBHOW pabOThI, HaydHas
OuOnMoTeka W WHBIC TOMENICHHUS Ui OOYYEeHHS OCHAIEHBI CHEIHAIbHBIM O0OpYJIOBaHHEM U
y4eOHBIMU MECTaMHU C TEXHUYCCKUMHU CPEACTBAMU O0YUCHUS:

® ISl CJICTIBIX W CJTA0OBHASIINX: YCTPOMCTBOM JJIsi CKAHUPOBAHUS M YTCHHS ¢ Kamepoil SARA
CE; nmucrimeem bpaiinsa PAC Mate 20; npuntepom bpaiinsg EmBraille ViewPlus;

oIl TUIYXUX M CJIa0OCHBIIIAIINX: aBTOMAaTU3UPOBAHHBIM pPabOYMM MECTOM IS JIIOJeH C
HapyIICHHEM CIyXa U CI1ab0CIBIIANINX; aKYCTUICCKII YCUITUTETh H KOJIOHKH,

o isi OOYyYarONMXCsS C HAPYHICHUSMH OIOPHO-IBUTATEILHOTO ammapaTa: TepeIBUKHBIMHU,
perynupyeMbpiMu 3proHoMuueckumu maptamu CH-1;, KOMIBIOTEpHON TEXHUKOH CO CIICIHAIbHBIM
IPOrPaMMHBIM 00ECTICYCHHEM.

9. MeToauuecKue MaTepHuaJibl

9.1 IlnaHbl NPAKTHYECKUX 3aHATHH

PeKOMeHIIyeMLIﬁ IIAaH KOMIIJICKCHOI'O CTHJIMCTUYCCKOI'0 aHAJIN3Aa TCKCTA:

1. Introduction (general comprehension):

The excerpt under analysis is taken from... by...
What seems to be happening is... It is evidently a piece of description/narration/digression..etc
It’s (first-person/second-person/third-person/alternating-person) narration
The narrator uses the second person referring to him/herself to provide an alienated, emotional or
ironic distance
The narrator is omniscient/the narrative is coming from an omniscient authority
There are a few interpolated narratives
The narrator gives an objective, unbiased point of view
The narrative mode can be described as a “fly-on-the-wall” “camera-lens” approach
Records the observable actions, leaves it to the reader to interpret them. A sense of detachment. An
uninvolved onlooker
2. Setting:

The story/scene is setin/ ...
The setting provides the historical and cultural context for characters.
The setting probably symbolizes the emotional state of the characters. (The crumbling old mansion
reflects the decaying state of the family).
There is a hint at a social context.
The author makes the setting (the room defined by the hideous yellow wallpaper) practically another
character. The room serves a symbolic statement about (women’s roles at the time).
3. Structure (elements of plot)

The fragment under analysis can be divided into (several/the following) logical parts...
We can observe (something of the following):

-foreshadowing (explicit (obvious) or implied (disguised);

-suspense;

-conflict;

-exposition (background information regarding the setting, characters, plot);
-rising action (the process the story follows as it builds to its main conflict);
-crisis (a significant turning point in the story that determines how it must end);
-resolution/denouement.

-repeated elements in action, gesture, dialogue, description,

-shifts in direction, focus, time, place, etc.
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Comment on the pacing of the passage (action scenes, rapid-fire dialogue, using concrete words, active
voice, sensory information to make the story move faster)

-to move fast/at different pace

-to include very fast-paced action sequences / leisurely-paced sequences

-keep tension in the story high

Is the time arrangement linear or non-linear (there are flashbacks, flash forwards, retrospective views)?
Flashbacks allow the readers to gain insight into a character’s motivation and provide a background to
a current conflict.

Dream sequences and memories are methods used to present flashbacks (to employ flashback, to use

flashback — to deepen inner conflict, to make the reader sympathize even with the villain, to contrast
the present circumstances with those in the past)

Are the transitions between/within parts well-managed? Or are they disconnected for some reason? Is
the narration’s flow smooth or rough (choppy, abrupt and jumpy) — how is this achieved?

4. Characters, characterization — protagonist (the character the story revolves around), antagonist,
minor character (provides support and illuminates the protagonist), static character, dynamic
character (changes in some important way), flat (archetype)/ rounded (more complex, confusing etc)
character.

A character’s voice is his or her manner of speech. Different characters use different vocabularies and
rhythms of speech.The way a character speaks can be a powerful way of revealing the character’s
personality.

Does a character have a distinct voice? Does it voice opinions on any issues, which may be revealing?
How would you define the protagonist’s worldviews? Can we account for the character’s ethnicity,
family background, gender, education and circumstances? Words characterize by their diction,
complexity, and attitude.Mannerisms and catch-phrases can help too. Considering the degree of
formality in spoken language is also useful. Tone of voice, volume, rate of delivery, vocabulary,
emphasis, pitch, topics of conversation, idioms, colloquialisms, and figures of speech: all of these are
expressions of who the character is on the inside.

To reveal/uncover/disclose individual features of a character

To use/employ telling/showing as a mode of characterization
- To give a rough sketch/detailed description of a character
- This detailed characterization helps us relate better to the events taking place in the story

- Adds to the character’s plausibility, vividness, memorability
- The more formal language is indicative of the fact that the character spends most of his life in a

formal setting
5.Diction

Are there certain words that come up again and again? Are there words that stand out? While you are
going through this process, it is best for you to assume that every word is important—again, you can
decide whether something is really important later.


https://literarydevices.net/motivation/
https://literarydevices.net/conflict/
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Account for the word choice that both conveys and emphasizes the meaning or theme of a text through
distinctions in sound, look, rhythm, syllable, letters, and definition. To figure out the author's tone in a
story, pay close attention to his or her diction, or word choice.

an abundance of negative terms or words that evoke a certain type of imagery.

Graphic (marypamuctuunsie, kpacounsie), bookish, high-flown, learned (10-dollar), blunt etc.
words

The (first two lines) are dominated with words denoting (illness and fragility)
The words chosen to describe... are evocative of/suggestive of

As the story progresses we can see the tone shift... We no longer see words that denote...but
rather..

This part of the story is written in (empowered) tone

There is dissonance between the (object, thing, idea) and its descriptors
descriptive details

sensory language

texture of the passage

dual meanings

emotive/ forceful/ factual/ descriptive/ blunt/ graphic/ disturbing words

colloquialism — gives a work a sense of realism; gives us some insights into the society; imparts
a sense of realism to a piece of literature; adds variety to the characters, make them more
memorable

flavor of informality

6.Tone - the implied attitude towards the subject of the story/text/poem. (toH, HacTpoeHwue,
arMocdepa, THTOHAIIN)

Is it hopeful, pessimistic, dreary, worried? Has the author adopted a stern or serious tone toward his or
her characters and their actions? Or perhaps a humorous or even sarcastic tone? And how do we even
figure out what the tone of a story is?

7.Figurative language, Imagery (o6pasubiiipsin) - the author’s attempt to create a mental picture (or
reference point) in the mind of the reader. The most immediate (nenocpencrsennnie?) forms of
imagery are visual, strong and effective. Imagery can be used to invoke an emotional, sensational
(taste, touch, smell etc) or even physical response.

The metaphors (similes, connotative words) introduce (unpleasant, natural, bodily etc) images;
invoke an emotional response
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- Allusion — simplifies complex ideas and emotions; gives (dreamlike, magical, etc) touch to
writing; underscores emotions behind the words that words cannot convey; adds a lyrical
feeling to..

- Metonymy — develops symbolism; gives more profound meanings to otherwise common ideas
and objects; through M. a text exhibits deeper or hidden meanings; helps to achieve
conciseness; M.is employed to add poetic colour to words or make them come to life.

8.Syntax affects the nature of a prose text as well.

- enhances the meanings and contributes toward the tone.

-Quickness, decisiveness and speed are added to a text by using short phrases, clauses and sentences.
Whereas, in a text where the subject matter is serious that requires contemplation, long, convoluted
sentence are used to slow down the pace of a text.

- parallelism gives a text symmetry, balance and consistency. Gives ideas equal weight, reinforces the
message. Facilitates comprehension: persuasive and emotionally appealing to the reader. Recaps
crucial aspects of an argument. Further embeds the idea into the listener.

-long sentenced with a number of clauses joined by the conjunction “and” may be an attempt to sound
natural, there is an effect of breathlessness and human feel. Effect of immediacy — as if the character is
talking.
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IIpunoxenune 1. AHHOTAITHSA
paboueii mporpaMMbl JUCIUITIHHBL

AHHOTAIIUS PABOYEN ITPOT'PAMMBI TUCIHUILIAHBI

Legb AMCHMILUIMHBI - 03HAKOMUThH CTYAEHTOB C Haubojiee  Ba)KHBIMU MOHATUAMHU u
MIOJIOXKEHUAMHU COBPEMEHHOH JIMHTBOCTWJIMCTUKA HAa MaTepuajle aHIJIMHCKOro sA3blKa H
CIOCOOCTBOBATh IOBBIIICHUIO PEUYEBOW KYyJBTYpHl OyAyIIMX MNEPEeBOMYMKOB, MX CTUIMCTUYECKOMH

KOMIIETEHIMH KaK BaXKHOUW COCTABIISIONIEN 00IIel A36IKOBOM KOMIIETEHIIIH.

33}13‘11/1 AUCHUINIJIUHDBI.

® IPEICTaBUTh B CHCTEMATU3MPOBAHHOM BHUJE 3HAaHUSA O CTUIMCTHYECKHUX CPEICTBAX
A3pIKa Ha BCEX €ro YpOBHAX: (poHeTHyeckoM, MOP(}OIOTHYECKOM, JIEKCHUECKOM,
CHUHTAKCUYECKOM U B 1IEJIOM TEKCTE;

® O3HAaKOMHUTb CTYACHTOB C (YHKLHMOHAJIbHBIMM CTHJIIMH AaHIJIMICKOrO S3blKa U MX
XapaKTepHbIMU OCOOEHHOCTSMU M BBIpaOOTaTh YMEHHE pa3inyarh (PyHKIIMOHAJIbHbBIE
CTHJIN;

® [PUBUTH HABBIKM OOOCHOBAHHOI'O M AJE€KBATHOI'O BBIOOPA CTMJIMCTHUYECKHX CPEACTB U
CUHOHMMHYECKUX BAPUAHTOB IIPH IIEPEBOJIE U PEJAKTOPCKON IIPABKE IIEPEBOA.

I[I/ICIII/IHJII/IHa HaITpaBJICHA Ha q)opanOBa}me CJIeayrmux pe3yjabTaToB oﬁyqe}mﬂ BBIITYCKHHKA:

Kovmnerennus Nuauxaropsl foctukenuss | Pe3yabrarsl 00yueHus
KOMIIeTeHIIU M

OIIK-1 OIIK-1.1 3HaTh:

Cnocoben npuMeHsTh 3HaHust | Bianeer HaBbikamu CTUJIEBBIE U KAHPOBBIE

WHOCTPAHHBIX SI3bIKOB U MEepPEeBOIYECKOI 0COOCHHOCTH Pa3TMYHBIX

3HAHUS O 3aKOHOMEPHOCTSIX JIEATEIIbHOCTU C POJTHOTO U BHUJIOB TEKCTOB Ha PYCCKOM U

(GYHKIIMOHUPOBAHHS SI3BIKOB Ha UHOCTPAHHBIN A3BIK, C MHOCTPAHHOM SI3BIKE.

IIEpEeBO/Ia, a TAKXKE MHOCTPAHHOT'O W HA POJHON YMers:

HCIIOJIb30BATh CUCTEMY SI3BIK OIIPEENATD CIIEKTP

JINHTBUCTUYECKUX 3HAHUU TIPU BO3MOXHBIX CTPATETUl 1

OCYILIECTBJIEHUH TaKTUK KOMMYHHUKAIUH,

npo¢ecCuOHAITBHON JIOMTYCTUMBIX B Pa3JIMYHBIX

JIeSITETbHOCTH; CUTYaIIUAX PEYEBOTO OOIICHUSI.

Bnanets:

TEeXHUKOM aHa/In3a
KOMMYHUKAaTHBHON CHUTYaIlUH;
TEXHUKOH paboThI cO
CJIOBapsIMH, CITPABOYHUKAMH H
MHTEPHET-PECYpPCAMHU.

OIlK-1.2 3HaTh:

Ob6nanaet 6a3oii 3aKOHOMEPHOCTHU
JMHTBUCTHYECKHUX 3HAHUIA O | QYHKIIMOHUPOBAHUS POTHOTO
POZAHOM U HHOCTPAaHHOM Y MHOCTPAHHBIX SI3BIKOB.
SI3BIKAX YMers:

BBIOMPATH ONTUMAIbHBIE
CTpaTeTU! U TAKTHKH
KOMMYHHKAITUH TS
OCYIIECTBIICHUS
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COOTBETCTBYIOIINUX BUIOB
KOMMYHHKAIIH.

Bnaners:

JUHTBUCTUYECKUMU 3HAHUSIMU
0 POJTHOM M UHOCTPAaHHOM
A3BbIKaX, OCYIIECTBICHUIO
CBSI3aHHOM C HUMH
podeCCHOHAIBHON
JIESITCIILHOCTH.

T1IK-5. CriocobOeH Biagers
BCEMH PETUCTPaMU OOIICHUS:
oUIIHATBHBIM,
Heo(UIIMATBHBIM,
HEUTpAIbHBIM

[IK-5.1. JeMoHcTpUpyeT
3HaHUE BBIPA3ZUTEIBHBIX
CPEICTB aHTJIHICKOTO S3bIKa

3HaTh:

BBIPA3UTEIIbHBIE CPEICTBA
M3y4aeMoro fA3bIKa.

YMeTh:

MIPUMEHSITh 3HAaHUE
CTHJINCTUYECKUX U
BBIPA3UTEIbHBIX CPEACTB
WHOCTPAHHOTO SI3bIKA C yUYE€TOM
COOTBETCTBYIOLIETO PETUCTpa
OOIICHMS.

Bnaners:

HABBIKOM MPOBEICHUS
CTHJIMCTHYECKOI'O aHaJIn3a
TEKCTa Ha HHOCTPAHHOM SI3bIKE,
MPUHAJICKAILETO K
Pa3IMYHBIM (PYHKIIHOHATBHBIM
CTHIISIM.

YK-4

CrniocoOeH pUMEHSITh
COBpPEMEHHBIC
KOMMYHHKATHBHBIC
TEXHOJIOTHH, B TOM YHCIIC Ha
MHOCTpaHHOM(BIX) sI3bIKE(ax),
JUTSL aKaJIEMUYECKOTO
npo¢eCcCOHAIBLHOTO
B3aUMOJIEVCTBHUS

YK-4.1

Bnaneer cuctemoii Hopm
PYCCKOI0 JTUTEPATypPHOTO
S3bIKa U HOPMaMH
HMHOCTPAHHOTO (-bIX) A3BIKA (-
OB); CIIOCOOEH JIOTHYECKHU 1
rpaMMaTH4YECKU BEPHO
CTPOUTh KOMMYHHUKALHIO,
UCIIOJIb3Ys BepOaIbHbIE U
HeBepOallbHbIE CPEICTBA
B3aUMOJCHCTBUSA

3HaTh:

0COOCHHOCTH JINTEPATYPHOTO
SI3bIKA TI0 CPABHEHUIO CO
CIIOHTaHHOM YCTHOHN U
HEe0OpabOTaHHOW MUCHMEHHOU
peUbI0; OCHOBHBIE
(yHKIMOHATBHBIE CTHIIU U
’KaHpBI POJIHOTO U
WHOCTPAHHOTO SI3bIKA;

YMeTs:

aHATM3UPOBATh
KOMMYHHUKATUBHYIO CUTYaIHIO
Y BBIOMPATH aJIEKBATHBIN CTUIIb
1 SKaHp OOIIEeHNUS;

Bnaners:

TEXHUKaMH MOPOXKJICHUS U
KOPPEKIIUU
KOMMYHUKATUBHOT'O TEKCTA.
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YK-4.2

CB00OOIHO BOCTIpUHUMAET,
AQHATM3UPYET U KPUTHICCKH
OILICHUBACT YCTHYIO U
MMUCEMEHHYIO
obmenpodecCHOHAIbHYIO
nH(OPMAIIHIO HA PYCCKOM U
WHOCTPAHHOM (-bIX) SI3BIKE (-
ax); JEMOHCTPUPYET HABbIKU
nepeBo/ia ¢ UHOCTPAHHOTO (-
bIX) Ha TOCYAapCTBEHHBIN
SI3BIK, @ TAKXKE C
rOCYJapCTBEHHOTO Ha
WHOCTPaHHBIN (-bI€) SA3BIK (-1)

3HaTh:

OCHOBHBIE PUHIUIIBI
[IepeBo/ia HaAyYHBbIX,

My OIUITMCTUYECKHUX,
XYJ0’KECTBEHHBIX TEKCTOB;
OCHOBHbBIE OTJINYHUS MEXKTY
CUCTEMAaMU I'YyMaHUTApPHOI'O
3HAHUS CTPAHbI HCXOIHOTO
A3bIKa U sA3bIKA IEPEBOJIA;
YMers:

BBIOMPATH CTPATETHIO
NepeBo/ia HayYHOoro,
nyOIUIUCTUYECKOTO,
XYJI0’)KECTBEHHOT'O TEKCTa;
IIPaBWJIbHO MCIIOJIb30BaTh
MIEPEBOUECKHE IPUEMBIL;
HaXOJUTh HYKHYIO
MH(OPMALIHIO B CETU
HuTepHeT, 2IeKTPOHHBIX 6a3ax
JAHHBIX, AJIEKTPOHHBIX
CJIOBapsiX, TII0CCAPUSIX;
JTOCTHUYb JICKCUYCCKOM,
rpaMMaTHYECKOMH,
CUHTaKCUYECKOU U
CTHJIMCTUYECKOM
SKBUBAJIEHTHOCTU IpU
MEPEeBO/IE C OIHOTO SI3bIKa Ha
JIPYroii; pacro3HaBaTh
UMIUTHIUTHYIO
AKCTPATTMHIBUCTUYECKYIO
MH(OPMAIIHIO U Tepe/laBaTh ee
IIPU NIEPEBOJIE C OJHOTO SA3bIKA
Ha IPYTOH;

Bnaners:

YMEHHEM COOI0IaTh
MIPUHITUIIBI CBSI3HOCTH,
JIOTUYHOCTH OpPTraHU3aLNAN
BBICKA3bIBaHUS; TOTOBHOCTBIO
BbIOOpa CTpaTeruu NOBEJACHUS
B CJIOXKHBIX U ITPOOJIEMHBIX
KOMMYHHUKATHUBHBIX
CUTYalLUsIX.
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YK-4.3

Hcnonb3yer
uH(pOPMAIMOHHO-
KOMMYHHUKAI[IOHHbIE
TEXHOJIOTUH TIPH MTOUCKE
HE0OXO0AMMOU HHPOPMAIIHH B
Mporecce perIeHus
CTaHJApTHBIX
KOMMYHHUKaTHBHBIX 3324
U1 JOCTHXKEHUS
npoeCCUOHATTBHBIX LIeIen
Ha rocy/1apCTBEHHOM U
MHOCTPAHHOM (-BIX) SI3BIKAX

3HaTh:

MparMaTUKy U 3TUKY
SI3BIKOBOT'O COMPOBOXKICHUS
MacCCOBBIX MEPOIIPUSATHUH;
Ymers:

OCYIIECTBIISITH a/ICKBATHBIN
YCTHBIM U IMCbMEHHBII
MepeBO/] MMy OJIUYHBIX
BBICTYILICHUI U TIEPETOBOPOB C
MHOCTPAHHOIO s3bIKA Ha
PYCCKHMH U C PyCCKOIO Ha
MHOCTPAHHBIN S3BIK;

Biagers:

HABbIKAMU CIIOHTAHHOTO
IepeBo/ia C OJIHOTO SI3bIKA Ha
JIPYTOH C y4ETOM
0ocoOeHHOCTEN
KOMMYHHUKATUBHOW CUTYaIIHH.

Komnerenmust HHankaTophbl 10CTHKEHUST Pe3yabTaThl 00yueHus
KOMIIeTeHI Uil
OIIK-1 OIIK-1.1 3HaTh: CHCTEMY

CrniocoOeH NMpUMEHSITh 3HAHUS
MHOCTPAHHBIX S3bIKOB M 3HAHHS O
3aKOHOMEPHOCTSIX
(YHKIMOHUPOBAHHUS SI3BIKOB
MepeBo/ia, a TAKKE MCIIO0JIb30BATh
CHCTEMY JIMHIBUCTHYECKUX
3HAHUN IIpU OCYIICCTBJICHUN
npodeccuoHaIbHON
JESATEINbHOCTH;

Bnaaeet HaBeIKaMu
MEPEBOAYECKON NEATENBHOCTHU C
POAHOIrO U HA UHOCTPAHHBIM
SA3BIK, C I/IHOCTpaHHOFO 1 Ha
POIHOM SA3BIK

JMHTBUCTUYECKUX TOHSTHIA;
0COOEHHOCTH
(YHKINOHUPOBAHHUS SI3BIKOB
nepeBoja.

YMeTh: IPUMEHSATh
JIMHTBUCTUYECKUE 3HAHUS MIPU
OCYIIECTBJICHUH MEPEBOAUECKOI
JIesATeIbHOCTH.

OIIK-1.2

Oo6nagaer 6a3oi
JIMHTBUCTHUYCCKUX 3HaHI/II>'I (0]
POZHOM ¥ HHOCTPAHHOM SI3BIKaX

Brnaners: HaBbIKaMH
MPaKTUYECKOTO TPUMECHEHHUS
MIPUEMOB TIEpEBO/Ia C POJTHOTO U
Ha MHOCTPaHHBIN SI3BIK, C
WHOCTPAHHOTO ¥ HA POJHOM S3BIK.

[1K-5. CnocobeH Bnanersb
BCEMH PETUCTPaMH OOLICHMS:
oUIMATBHBIM,
HeopHUIHATEHBIM,
HEUTpaIbHBIM

[IK-5.1. JlemoncTpupyer
3HAHHE BHIPA3UTEIbHBIX
CPEZACTB aHIJIMHCKOTO SI3bIKA

3HaTh
OCHOBHBIE TPAKTOBKH TOHATHUS
CTWJISI B OTEUYECTBEHHOM U
3apy0eXHOH JTMHIBOCTHIIUCTHKE;
BBIPA3HUTEIIbHBIC CPEICTBA
AHIJIMICKOTO SI3bIKA.

YMeTh
MPABWJILHO MPUMEHSTh HOPMbI
(YHKIIMOHATBHBIX CTHIICH B
COOCTBEHHOH MUCbMEHHOM U
YCTHOM peuu;

Bnaners
HABBIKOM ITPOBEICHHUSI
BCEOOBEMITIOLLIETO
CTHIUCTUYECKOTO aHAIN3a
aHTJIOSA3BIYHOTO TEKCTA,
MIPUHAJUISKAINETO K JTF000MY
(YHKIIMOHAIEHOMY CTHITIO.
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YK-4

Cnioco6eH MpUMEHSITh
COBpEMEHHBIC
KOMMYHHKATHBHbBIE
TEXHOJIOTHH, B TOM YUCJIC Ha
WHOCTpaHHOM(BIX) s3bIKe(ax),
JUTS aKaJIEMUIECKOTO U
npodeccrnoHalIbHOTO
B3aUMOJICVCTBHUS

VK-4.1

Bnaneer cucremoii Hopm
PYCCKOTO JIUTEPATYPHOTO
sI3bIKa 1 HOPMaMH
HMHOCTPAHHOTIO (-bIX) fA3BIKA (-
OB); CIIOCOOEH JIOTHYECKHU U
rpaMMaTH4e€CKu BEPHO
CTPOUTHh KOMMYHHUKAITHIO,
HCII0JIb3Ysl BepOaIbHbIE U
HeBepOaTbHBIE CPEACTBA
B3anMMOICHCTBHUSI

Suamo:

0a30BYIO TUHTBHCTUYCCKYIO
TEPMHUHOJIOTHIO; CTHUIICBBIE U
YKAHPOBBIC 0OCOOCHHOCTH
HAYYHOTO JTUCKYPCAa;

VYK-4.2

CB000IHO BOCIIPUHUMAET,
aHAJM3UPYET U KPUTUUECKU
OLIEHUBAET YCTHYIO U
MUCbMEHHYIO
o0menpodecCHOHATHHYIO
UH(OPMAIIHIO HAa PYCCKOM U
MHOCTPAHHOM (-bIX) S3bIKE (-
ax); IEMOHCTPUPYET HaBbIKU
IepeBojia C NHOCTPAHHOTO (-
BIX) Ha FOCY/apCTBEHHBIN
SI3BIK, @ TAKXKE C
rOCyJJapCTBEHHOTO Ha
WHOCTpPaHHBIN (-bl€) A3BIK (-H)

Ymems:

BOCIIPUHUMATH U
aHAITM3UPOBATh YCTHHIC U
MMHUChbMEHHbBIE TEKCTHI
M3y4yaeMoi peIMEeTHON
o0nacru;

YK-4.3

Hcnonb3yer
UH(pOpPMAIMOHHO-
KOMMYHUKAI[IOHHBIE
TEXHOJIOTUH IIPH MTOUCKE
HeoOxouMoM nHpopmanuu B
MPOLIECCE PEIICHHS
CTaHJAPTHBIX
KOMMYHHUKaTHUBHBIX 3324
IUTSL TOCTHIKEHHS
npoecCUOHANIBHBIX Lieel
Ha rOCY/IapCTBEHHOM U
MHOCTPAHHOM (-bIX) S3BIKAaX

Bnaoemw:

MUCbMEHHBIMA HOPMaMH
PYCCKOTO JTUTEpaTypPHOTO
SI3bIKA Ha TPAMMAaTUIECKOM U
JIEKCUYECKOM YPOBHSX




